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OFFICIAL BILLING 


WARNER BROS. 50% 


Pictures, Inc. Presents 5% 


JOAN LESLIE - ROBERT ALDA 


100% 


“CINDERELLA JONES” 


with 


S. Z. SAKALL 


EDWARD EVERETT HORTON — JULIE BISHOP 
WILLIAM PRINCE 


Directed by Busby Berkeley 


Screen Play by Charles Hoffman 
From a Story by Philip Wylie 


A Warner Bros.-First National Picture 











NEW VITAPHONE RELEASES 


“THE FOREST COMMANDOS”—captures in screaming Technicolor 
one of the most terrifying forest fires ever! Filmed with the cooperation 
of the Forest Protection Service of Ontario, Canada, this trilepseted two- 
reeler reveals the gripping story of our northern neighbor's famous “bush 
pilots’ . . . 2002—Technicolor Special—20 mins. 


“BASEBALL BUGS’”—finds our mighty rabbit pitting his abilities against 
a whole team of tough ball-players! One of Bugs’ best, this howlarious 
Technicolor reel piles one belly laff right on top of another. If it's Bugs, it’s 
good—and this is no exception . . . |1726—Bugs Bunny Special (Cartoon in 
Technicolor)—7 mins. 


“MICHIGAN SKI-DADDLE” —is another winner in our Sports Parade 
series! Photographed in Technicolor at Lake Macatawa, Michigan, this 
amazing offering stars the country's top water-skiing champions. A per- 
fect show-builder . . . 2503—-Sports Parade (in Technicolor)—10 mins. 


“TRIAL OF MR. WOLF” —is a time-tested cartoon that reaches a 
new high in guffaws! Telling the story of a wicked wolf and his subsequent 
trial, this entertaining picture proves that good humor is never dated ... 
2304—Blue Ribbon Cartoon (in Technicolor)}—7 mins. 


“HEADLINE BANDS” —features one of the greatest arrays of talent 
ever! Here are Woody Herman, Larry Clinton, Betty Hutton, Vincent 
Lopez, Carol Bruce, Rubinoff and Jimmy Dorsey in one sizzling reel. Great 
for the swing fans . . . 2605—-Melody Masters Bands—1!0 mins. 


“IN OLD SANTA FE‘—recaptures the stirring spirit of the old West! 


All the amazing color of the annual fiesta in Santa Fe has been captured 


in a Technicolor reel that ranks high in this year’s releases . . . 2802— 


Technicolor Adventures—1!0 mins. 
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JOAN LESLIE, lovely titian-haired star last seen in’ Warner Bros.' “Too 
Young To Know," is currently co-starring with Robert Alda in that studio's 


new musical comedy, "Cinderella Jones," which cpens tonight at the Strand 


Produced by Alex Gottlieb. Directed by Busby Berkeley. Theatre. Featured in the supporting cast are William Prince, S. Z. Sakall, 
Screen Play by Charles Hoffman; From a Story by Philip Julie Bishop and Edward Everett Horton. 
Wylie. Director of Photography, Sol Polito, A.S.C. Art 
Director, John Hughes. Film Editor, George Amy. Sound by 
Dolph Thomas. Montages by James Leicester. Set Decora- 
tions by Jack McConaghy. Gowns by Milo Anderson. Make- 
up Artist, Perc Westmore. ‘Cinderella Jones,’ "If You're 
Waitin’, “When The One You Love," “You Never Know 
Where You're Goin' "—-Words and Music by Jule Styne 
and Sammy Cahn. Music Adapted by H. Roemheld. Or- 
chestral Arrangements by Ray Heindorf and Frank Perkins. 
Vocal Arrangements by Dudley Chambers. Musical Director, 
Leo F. Forbstein. Assistant Director, Robert Vreeland. 


YNOPSIS 


(Not For Publication) 


When beautiful Judith Jones (Joan Leslie), torch singer with 
Tommy Coles' (Robert Alda) jump orchestra, learns she is to inherit 
ten million dollars if she marries by a certain date, her life takes on 
a sudden and exciting interest. Judy's chief obstacle in the matter 
of finding a husband rests in the wording of her uncle's will. To 
qualify for the fortune, Judy must marry only a man whose intelli- 
gence quotient is at least 150. 

In her quick search for an intelligent mate, Judy enrolls in an 
all-male college, Sierra Technical Institute, promising to make gener- 
ous gifts to the college after marrying and winning her inheritance. At 
Sierra Tech., Judy meets two fabulous characters—Prof. Bartholomew 
Williams (William Prince) and Prof. Gabriel Popik (S. Z. Sakall), an 
elderly, romantic-minded son of Budapest much interested in chemistry 
and in Judy's present struggle to find a suitable husband. 

Unaware that the Board of Regents has agreed to Judy's en- 
rollment, Prof. Williams announces in no uncertain terms that there 
is no place in the school for any girl—pretty, wealthy or not—and 
Judy leaves. She lingers nearby, however, working in a coffee shop 
as a waitress. Not far away, at a lake resort, Tommy Coles and his 
band move in for an engagement. 

From here on Judy's mind is in conflict—for she continues to see 
Tommy and Bart has gotten into the habit of visiting her at the coffee 
shop. Camille (Julie Bishop), Judy's roommate, a cute little taxi 
driver, is interested in men in general and Prof. Bart Williams in 
particular. Bart, aside from his mooning condition, has given little 








expression of his interest in Judy. Meanwhile, Tommy (with whose Still RA41 Mat 205—30c 

band Judy continues to sing when not slinging hash at the coffee ROBERT ALDA, brilliant new Warner star who made his debut as George 

shop) asks Judy to marry him. She refuses. Tommy realizes that Bart Gershwin in "Rhapsody In Blue," returns to the screen of the Strand Theatre 

is the chosen man and he sets out to convince the girl-shy professor this evening in "Cinderella Jones," a musical romance in which he is co- 

that he should marry the girl. Bart agrees. starred with Joan Leslie. William Prince, S. Z. Sakall, Julie Bishop and Ed- 
But, at the crucial moment, Judy learns Tommy's |.Q. is in excess ward Everett Horton are featured in the supporting cast. 


of 200. With only a matter of hours left in which to get married 
and still benefit from the terms of the will, Judy and Tommy elope. 
Accompanying the eloping pair are Bart and Camille who have 
decided to get married also. En route to Nevada, the two couples 
get caught in an Army convoy but instead of delaying the wedding 
plans, this hastens them. They are married atop a tank by an Army 
chaplain. 


(Running Time: 88 Minutes) 
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‘Cinderella Jones,’ Gay 
Musical, Now At Strand 


| (Current Theatre Story) 

The fable of Cindereella’s glass slipper and pumpkin 
coach has been read and adored by every generation down 
through the years. But it remained for a motion picture 
studio to discover its winsome appeal and to transform 
it into a modern, streamlined romantic comedy. Warner 
Bros.’ “Cinderella Jones,” currently playing at the Strand 
Theatre with Joan Leslie and Robert Alda in the top 
starring roles, is the film that lives up to every romantic 
promise in the original fairy tale and adds a number of 
twentieth century touches as well. 


Adapted for the screen by 
Charles Hoffman from the suc- 
cessful Saturday Evening Post 
story by Philip Wylie, “Cinder- 
ella Jones” traces the whirlwind 
adventures of one Judy Jones 
(Joan Leslie), who discovers, at 
separate moments but with 
equally devastating effects, that 
she has been graced not only 
with youth and beauty, but with 
ten million’ dollars to boot. As 
the beauty has long been a part 
of the Jones’ family assets, it is 
the ten million dollars that 
snaps Judy out of her blissful 
world of ballad singing with 
Tommy Coles’ (Robert Alda) 
jump orchestra and starts her 
on an eventful search for a su- 
per - intelligent husband. For 
according to the provisions of 
Judy’s inheritance, she must 
marry a man with an intelli- 
gence quotient of 150 or more. 


Enrolls At School 


With a husband in mind, 
therefore, Judy enrolls at Sierra 
Technical Institute, an all-male 
university, where she meets 
Prof. Bartholomew Williams 
(William Prince), a straight- 
laced conventionalist, and Prof. 
Gabriel Popik (S. Z. Sakall), a 
romantic-minded son of Buda- 
pest much interested in Judy’s 
efforts to find a suitable hus- 
band. 

Not knowing that Judy has 
made a deal with Sierra Tech.’s 
board of regents—promising to 
endow the school generously af- 
ter marrying and winning her 
inheritance—Bart forces Judy 
to leave the university. She lin- 
gers nearby, however, working 
in a coffee shop as a waitress. 
Not far away, at a lake resort, 
Tommy and his hep aggregation 
move in for an engagement with 
Judy doubling in brass as his vo- 
calist. 


Everybody Loves Judy 


From here on in Judy’s pri- 
vate “manhunt” reaches amaz- 
ing proportions. With Oliver S. 
Patch (Elisha Cook, Jr.), the 
university’s least girl-conscious 
student, dewy-eyed over her 
charms and Tommy Coles as per- 
sistent as ever, Judy casts rov- 
ing eyes on Prof. Bart Williams. 
How she extricates herself from 
this triangle only to find her- 
self involved as the romantic ri- 
val of a female taxi driver (Ju- 
lie Bishop) and the object of 
an amphibious task force, not 
to mention an army tank column, 
makes for continuous merriment 
and unprecedented laughter. 

Joan Leslie and Robert Alda 
co-star for the second time in 
this film, their initial joint 
screen effort having been in the 
recent Warner hit, “Rhapsody 
In Blue.” 

“Cinderella Jones” also serves 
to introduce four songs, ‘“Cin- 
derella Jones,” “If You’re Wait- 
in’,” “When The One You Love” 
and “You Never Know Where 
You’re Goin’” by Jule Styne 
and Sammy Cahn which are tai- 
lormade for juke-box popularity. 
Also included in the film’s sup- 
porting cast are Edward Ever- 
ett Horton, as a much bewilder- 
ed corporation attorney, Ruth 
Donnelly, recently seen in “Pil- 
low To Post,” and Johnny Mit- 
chell. “Cinderella Jones’ was 
photographed by Sol  Polito, 
A.S.C., and directed by Busby 
Berkeley. The film was produced 
by Alex Gottlieb. 


‘Cinderella Jones’ 
Arrives Friday At 
Strand Theatre 


(Advance Reader) 

Robert Alda, who made his 
screen debut as George Gersh- 
win in “Rhapsody In Blue,” and 
vivacious Joan Leslie are to- 
gether again as co-stars in War- 
ner Bros.’ new comedy romance, 
“Cinderella Jones,’’ which opens 
on Friday at the Strand Thea- 
tre. 

Adapted for the screen by 
Charles Hoffman from a _ suc- 
cessful Saturday Evening Post 
story by Philip Wylie, “Cinder- 
ella Jones” tells the streamlined 
story of a modern Cinderella 
who, equipped with youth, beau- 
ty and ten million dollars, sets 
out to stalk a husband on the fer- 
tile campus grounds of an all- 
male university. 

Featuring William Prince, 8. 
Z. Sakall, Julie Bishop and Ed- 
ward Everett Horton in impor- 
tant. supporting roles, ‘“Cinder- 
ella Jones” was directed by 
Busby Berkeley, photographed 
by Sol Polito, A.S.C., and pro- 
duced by Alex Gottlieb. 


Musical Comedy 
Opens Tonight At 
Strand Theatre 


(Opening Day Reader) 

“Cinderella Jones,” Warner 
Bros.’ streamlined Cinderella 
story complete with jumpy tunes 
and tricky Lindy steps, makes 
its local debut tonight at the 
Strand Theatre. Starring ver- 
satile Joan Leslie and Robert 
(“Rhapsody In Blue”) Alda, the 
film is a rollicking adaptation of 
the popular Saturday Evening 
Post story by Philip Wylie. 

Featuring a top-notch sup- 
porting cast including William 
Prince, Julie Bishop, S. Z. Sa- 
kall and Edward Everett Hor- 
ton, “Cinderella Jones” is con- 
cerned with the hilarious antics 
of one Judy Jones who sets out 
to find a husband with an I.Q. 
in excess of 150 in order to in- 
sure a ten million dollar inherit- 
ance willed to her by an eccentric 
relative. 

Prepared for the screen by 
Charles Hoffman and_ photo- 
graphed by Sol Polito, A.S.C., 
“Cinderella Jones” was produc- 
ed by Alex Gottlieb and directed 
by Busby Berkeley. 


Actor Burlesques 
Way To Hollywood 


Robert Alda, the _ screen's 
George Gershwin, now Joan Les- 
lie’s co-star in Warner Bros.’ 
“Cinderella Jones” at the Strand, 
is the latest burlesque “great” 
to hit the Hollywood big time. 

While trouping on the various 
wheels throughout the country, 
Alda performed numerous com. 
edy routines with Abbott and 
Costello, Phil Silvers, and Rags 
Ragland, all of whom preceded 
him to the Coast. 








Warner Bros.’ ‘Cinderella Jones’ 


Is Delightful Musical Comedy 


a 
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Robert Alda gives lovely Joan Leslie an up-to-date Cinderella slipper in the 
above scene from Warners’ newest musical comedy, "Cinderella Jones,” 
which arrives Friday at the Strand Theatre. William Prince, S. Z. Sakall, Julie 
Bishop and Edward Everett Horton are featured in supporting roles. 


Beautiful Young 
Star Bemoans Lack 
Of Real Romance 


Joan Leslie, currently co-star- 
ring with Robert Alda in War- 
ners’ new comedy “Cinderella 
Jones,” now at the Strand, al- 
though nineteen and beautiful, 
finds herself in the anomalous 
position of having learned all 
about love and courtship in front 
of the cameras while remaining 
completely inexperienced in pri- 
vate life. 

“But that is coming to an end, 
I hope, now that the war is 
over,” the actress says, ‘because 
all the boys of my age were in 
the service.” 

Joan says she meets a lot of 
men in Hollywood, none of them 
too young, but all of them too 
old. 

“Most of the men I meet are 
in their thirties,” the young star 
explains. “I think these older 
men are very interesting, but 
one thing gives me an awful 
shock. 

“It’s when I realize that those 
in their late thirties, regardless 
of how charming and youthful, 
are old enough to be my-father.”’ 

Having a boy friend of her 
own age is something well worth 
waiting for, Joan thinks. 


Robert Alda’s Roles 
Tough On Family 


Robert Alda, who played the 
piano as Gershwin in “Rhapsody 
In Blue,” toots the trumpet in 
his newest Warner Bros. picture, 
“Cinderella Jones,” now at the 


Strand, in which he co-stars op- 
posite Joan Leslie. Mrs. Alda 
suffered through the interminable 
piano lessons in silence, but she 
banned homework for the trum- 
pet. Mrs. Alda patiently but 
firmly explained that, if Bob 
wanted to practice at home, it 
would have to be in the garage. 





“T’m looking forward to it,” 
she declares, “and I know it’s 
going to be a big thrill.” 

Meanwhile, the young actress 
is leading the normal sort of 
family life that makes the ab- 
sence of romance tolerable even 
to one of her obvious high 
spirits. She lives with her 
mother and father in a modest 
house in San Fernando valley 
not far from Warner Bros. 
studio. 

“But now that the boys are 
coming back and I’m starting 
to go out with them,” explains 
Joan, “I’m going to have to give 
up something I value very high- 
ly. It’s my sleep. I’ve been go- 
ing to bed every night at 9 in 
order to get up at 5:30 to be at 
the studio by 7. It’s going to be 
worth it, though.” 





(Prepared Review) 

Brimful of beauty, youth- 
ful vigor and lilting song and 
dance, Warner Bros.’ “Cinder- 
ella Jones,” which opened last 
night at the Strand Theatre, is 
an enchanting and refreshing 
motion picture adventure cer- 
tain to find warm welcome with 
the legion of film fans who have 
waited so patiently through the 
recent deluge of more serious 
filmfare that has come out of 
Hollywood. Starring Joan Les- 
lie and Robert Alda, the new film 
also boasts an excellent support- 
ing cast of featured players, 
among them Julie Bishop, Wil- 
liam Prince, S. Z. Sakall and 
Edward Everett Horton. 

Borrowing its gay theme and 
title from the well-known fable 
of nursery days, “Cinderella 
Jones” adds some _ twentieth- 
century touches to a diverting 
tale of a young girl in search 
of a husband. In particular, it 
tells the giddy story of Judy 
Jones (Joan Leslie) who learns 
to her immediate joy (but even- 
tual sorrow) that her ten mil- 
lion dollar inheritance is depend- 
ent on her marrying a super-in- 
telligent male. With little 
thought to the consequences, Ju- 
dy enrolls at Sierra Technical 
Institute, an all-male institu- 
tion. There she meets and is 
adored by Professor Gabriel Po- 
pik (S. Z. Sakall) and Professor 
Bart Williams (William Prince), 
who takes an instantaneous dis- 
like to her. But a lovelight has 
been shining in the eyes of 
Judy’s suitor of long standing, 
band-leading Tommy Coles 
(Robert Alda) and “Cinderella 
Jones” bubbles merrily along, 
warmly paced with songs and — 
dances. 


As Judy Jones, Joan Leslie 
enhances her every moment on 
the screen with a grace and 
wholesomeness that is delightful 
to behold. Miss Leslie’s singing, 
which is equal to the ballad de- 
livery of any of today’s most 
popular vocalists, is smooth and 
effortless and her dancing leaves 
nothing to be desired. 

Contributing equally to the 
film’s excellence is Robert Alda 
who handles with deftness his 
assignment as Tommy Coles. 
Fresh from his vigorous por- 
trayal of George Gershwin, Alda 
gives a strong and competent 
performance that should add 
new laurels to his already high- 
ranking reputation as an actor. 


“In addition, S. Z. Sakall and 


Edward Everett Horton, two of 
Hollywood’s funniest funnymen, 
are up to their usual nonsense 
and perform, as always, with 
easy nonchalance. Julie Bishop, 
Ruth Donnelly and Elisha Cook, 
Jr., in various other important 
supporting roles add much to 
the film’s top-notch quality. 

Adapted for the screen by 
Charles Hoffman from a Satur- 
day Evening Post story by Phil- 
ip Wylie, “Cinderella Jones” 
was directed by Busby Berkeley 
and photographed by Sol Polito, 
A.S.C. Miss Leslie’s and Mr. 
Alda’s songs, “Cinderella 
Jones,” “If You’re Waitin’,”’ 
“When The One You Love,” 
“You Never Know Where You’re 
Goin’,” were written by Jule 
Styne and Sammy Cahn.::: The 
film was produced by Alex Gott- 
lieb. 
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‘Cinderella Jones’ Due 
At Strand On Friday 


(Advance Theatre Story) 

Joan Leslie, who was first introduced to movie audi- 
ences as Gary Cooper’s mountain sweetheart in ‘Sergeant 
York” and who has charmed her way into the fickle pub- 
lic heart by delightful performances in such Warner hits 
as “Yankee Doodle Dandy,” “This Is The Army,” “Holly- 
wood Canteen” and, most recently, “Too Young To 
Know,” returns to the Strand screen on Friday, co-star- 
ring with Robert Alda in Warner Bros.’ latest musical 


comedy, ‘Cinderella Jones.” 


Stili CJ& 





Mat 206—30c 


Joan Leslie comforts S. Z. Sakall, her self-appointed guardian, in the above 
scene from Warners’ latest musical comedy, "Cinderella Jones,"’ currently 


playing at the Strand Theatre. 
is co-starred in the film. 


Robert Alda of "Rhapsody In Blue" fame 





Adapted for the screen by 
Charles Hoffman from a _ suc- 
cessful Saturday Evening Post 
story by Philip Wylie, “Cinder- 
ella Jones” tells the musical 
story of pretty Judy Jones who 
is whirled from the pleasant oc- 
cupation of ballad-singing in 
Tommy Coles’ (Robert Alda) 
jump orchestra, into the world 
of millionaires by a ten million 
dollar inheritance — an inheri- 
tance, however, that becomes 
null and void unless Judy can 
marry a man of super-intelli- 
gence. 


Hunts Husband 


With little hesitation, she en- 
rolls at Sierra Téchnical Insti- 
tute, a university specializing in 
highly intelligent males. There 
Judy meets two eccentric profes- 
sors, Gabriel Popik (S. Z. Sa- 
kall) and Bart Williams (Wil- 
liam Prince). While Popik, ro- 
mantic son of old Budapest, wel- 
comes Judy to school with open 
arms, Bart Williams, a conven- 
tionalist at heart, sees to it that 
she is expelled. Judy remains 
within kissing distance, how- 
ever, and it is not long before 
Bart is lovesick and Judy is the 
center of an hilarious triangle. 

In his second film role, Robert 
Alda, who portrayed George 
Gershwin in “Rhapsody In 
Blue,” is cast as a singing band 
leader. Inasmuch as Joan Les- 
lie is at her best in a role that 
calls for singing and dancing, 
Jule Styne’s and Sammy Cahn’s 
score of four tunes, “Cinderella 
Jones,” “If You’re Waitin’,” 
“When The One You Love,” and 
“You Never Know Where You’re 
Goin’,” are tailormade for solo 
and duet interpretations by Joan 
Leslie and Robert Alda. 


Berkeley Directs 


Under the directorial reins of 
Busby Berkeley, a host of amus- 
ing characters come to life in 
the hectic life of “Cinderella 
Jones.” Meet Julie Bishop as 
Camille, a fare-hunting, man- 
hunting female taxi driver; Ed- 
ward Everett Horton as Keat- 
ing, the technical-minded legal 
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brain of Minland, Mahoney and 
Krencher; Ruth Donnelly as 
Cora Elliott, prim proprietress 
of a one-arm coffee shop and 
Elisha Cook, Jr., as Oliver S. 
Patch, a cadaverous, walking en- 
cyclopedia who lives under a 
pair of tortoise-shell glasses. 
They are all interested in Judy 
Jones and their motives, be they 
mercenary or otherwise, are far 
from platonic. 

Also included in the support- 
ing cast of “Cinderella Jones’ 
are Charles Dingle, Hobart Ca- 
vanaugh, Charles Arnt, Chester 


Clute, Ed Gargan, Margaret 
Early, Johnny Mitchell, Mary 
Dean, Monte Blue, Marianne 


O’Brien and Marian Martin. 
The film was photographed by 
Sol Polito, A.S.C., and scored by 
Ray Heindorf and Frank Per- 
kins. “Cinderella Jones” was 
produced by Alex Gottlieb. 





Still WP10 


William Prince, remembered for his 
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dramatic portrayal of a sensitive 
lieutenant in “Objective, Burma," is 
currently featured in Warners’ musi- 
cal comedy, "Cinderella Jones," at 
the Strand. Joan Leslie and Robert 
Alda are starred in the film. 


Birthday Party 
Attended By 2600 
Men In Uniform 


Joan Leslie recently celebrat- 
ed her nineteenth birthday at a 
party on a film set where she 
and sixteen of Hollywood’s most 
beautiful girls entertained sol- 
dier guests who represented by 
proxy the twenty six hundred 
servicemen who write to the 
young star. 

The film set was at Warners 
where she and Robert Alda were 
making “Cinderella Jones,” the 
rew musical film now at the 
Strand, and the beauties were 
selected by Director Busby Berk- 
cly for the musical numbers in 
the picture. : 

Miss Leslie presided at the 
cutting of a huge cake, the ac- 
tual work being done by Private 
Walter S. Edge and Fulton T. 
Roberts, who started with sa- 
bers but wound up by using 
more prosaic kitchen imple- 
ments. 

“I’m going to ask the fan mail 
department if it isn’t possible 
to send a token piece of this 
cake to my soldier friends who 


- couldn’t be here,’ said Miss Les- 


lie. “After all, they were the 
real guests.” 


Bob Alda Compares 
Movie Queens To 
Burlesque Queens 


Hollywood beauties are a lit- 
tle better looking, a little sharp- 
er mentally perhaps but, for 
purposes of companionship and 
marriage, chorus girls in bur- 
lesque shows are out ahead. This 
was the recent observation of 
the man who probably knows 
personally more ladies of the 
chorus than anyone else in the 
country. 

He is Robert Alda, whose 
looks and ability on the nation’s 
burlesque stage landed him in 
Hollywood, where he is now 
sharing top starring honors with 
Joan Leslie in Warners’ “Cin- 
derella Jones,” currently at the 
Strand. 

“The line of distinction be- 
tween the Hollywood beauty and 
the chorus girl,” explains Alda, 
“is ambition. Girls in the chorus 
sort of settle down and enjoy 
life. 


Marry Early 


“Most of them marry some ac- 
tor or musician, and live happy, 
if uneventful, lives. 

“That isn’t true of the Holly- 
wood beauty as I’ve come to 
know her, however. She’s got 
ambition. She’s always got her 
eye on the next step forward. 


“In fact, many of them got 
here by way of the chorus, and 
the reason they’re not still there 
is that very ambition. It’s the 
ambition that makes them take 
better care of their looks, makes 
them watch their speech and 
dress. 

“But by being ambitious 
they’ve given up something that 
the chorus girl still possesses. 
It’s a happy-go-lucky joy-of-liv- 
ing quality. Very ambitious peo- 
ple are seldom happy, because 
they’re after something they 
haven’t got. 


“The chorus girl knows she’s 
probably going to remain a 
chorus girl as long as her looks 
hold out, and then she intends 
to relax and be the wife of that 
actor or musician. I think she 
has more fun than her Holly- 
wood sister.” 


Alda says if he hadn’t married 
the girl next door before going 
into show business, he probably 
would have married a chorus 
girl himself. 





Star’s Mother Reveals 
Seven Steps To Stardom 


Seven suggestions (she would never presume to call 
them “rules’) for successfully assaulting Hollywood on 
behalf of beautiful daughters have been compiled by Mrs. 
John Brodel, mother of Joan Leslie, young feminine star 
of Warners’ “Cinderella Jones,” currently at the Strand 


Theatre. 


Mrs. Brodel has been in Hollywood long enough to see 
her youngest daughter placed on the “‘star” list of Warner 
Bros. players after her first important work in ‘“Ser- 


geant York.” 


Her list of seven essentials for such progress, accord- 
ing to her experiences as the mother of a star, follows: 


Ability Ranks First 


1. Ability. Mrs. Brodel lists 
this as the first and most neces- 
sary requisite for success in 
Hollywood. 

2. Naturalness. This the 
mother of one of Hollywood’s 
most popular stars puts high on 
the list because she thinks it is 
of vital importance to any 
youngster with screen ambi- 
tions. She suggests that affec- 
tation has ruined many a young 
person’s chances before the cam- 
era. 

3. Perfect health. ‘Holly- 
wood work is hard work,” Mrs. 
Brodel explains, “and a girl 
who attempts it must be in ex- 
cellent health.” Proper food and 
plenty of rest are the two essen- 
tials she names. 

4. Learn to concentrate. The 
power of concentration is, ac- 
cording to Mrs. Brodel, one of 
the prime essentials in any climb 
to success in motion picture 
work. A “scatterbrain,” she 
says, “gets nowhere.” 

5. The desire to succeed. This 
is another necessity for any 
young person who tries to storm 
Hollywood’s usually locked 
gates. Without it, says this 
wise mother, all else is useless. 

6. Sympathetic guidance at 
home. Mrs. Brodel does not be- 
lieve that unhappy children 
make good actors. A firm disci- 
plinarian herself, she has long 
since learned, she says, that un- 
derstanding of the _ talented 
child in her own home surround- 
ings is vital to that child’s even- 
tual success. 

7. Education. The mother of 
Miss Leslie is not certain that 
this should not be named first 
or second in her list. It is, she 
says, an absolute essential and 
the studios agree with this 
thought because they provide 
educational facilities for all 
youngsters working in pictures. 

Those are the seven “first 
rules” as listed by Mrs. Brodel 
and approved by Miss Leslie, 
her actress daughter. To these 
the mother adds a supplemen- 
tary list of suggestions which 
she thinks are only a little less 
important. 


Early Experience Good 


These, she says, are “early 
experience,” which her daugh- 
ter had, Joan having started on 
the stage when she was two 
years old; “a little reserve,” 
which she paraphrases into the 
warning, “be a lady”; “danc- 
ing,” which she thinks is an item 
of great importance in giving a 
girl stage or screen presence and 
assurance; “reading,’’ which 
supplements the vital need of 
“education,” listed above. 

These are words of wisdom 
from a mother who has had a 
guiding hand in one of Holly- 
wood’s most interesting current 
“success stories.” 

Playing opposite Joan Leslie 
in “Cinderella Jones” is Robert 
Alda who made his tremendous- 
ly successful screen debut as 
George Gershwin in another 
recent Warner hit, “Rhapsody 
In Blue.” 

Others in the film’s generally 


excellent supporting cast  in- 
clude William Prince, S. Z. 
Sakall, Julie Bishop, Edward 


Everett Horton, Ruth Donnelly 
and Johnny Mitchell. 
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JOAN LESLIE, vivacious lady of song 
and dance, is currently co-starring 
with Robert (‘Rhapsody In Blue") 
Alda in Warners' newest musical 
comedy, "Cinderella Jones,"' which 
opens tonight at the Strand Theatre. 


Pudgy S. Z. Sakall 
Finds Tap Dancing 
Too Much For Him 


Between shots, S. Z. Sakall 
frequently drops his 290 pounds 
onto a _canvas-backed chair, 
stretches out his legs and closes 
his eyes in an effort to relax 
completely. 

But one day 
during the 
filming of 
Warners’ “Cin- 
derella Jones,” 
currently at 
the Strand, the 
exuberance of 
youth, plus 
four tapping 
feet nearby, 
prevented him; 
from getting 
the catnap he 
wanted. The 
two pairs of feet belonged to the 
stars of the picture Joan Leslie 
and Robert Alda. The titian 
haired actress, who knows much 
more than just a step or two, 
was teaching a tap routine to 
Alda. 

Finally, Sakall’s eyes opened 
wide. He drew back his feet, 
leaned forward in his chair. His 
eyes were glued on the dancing 
couple. 

He got up and slowly walked 
over to them. 

“Do you think I could learn 
that?” he asked, almost timidly. 

“Sure,” they chorused. 

Joan took one of his hands; 
Alda took the other. 

“Now, look,” said Joan. “It’s 
this way.’ Then she demon- 
strated the first four steps of 
the routine. “Now we’ll try it.” 

Five minutes later, puffing 
heavily, Sakall sat down, say- 
ing: 

“I don’t get it; I don’t get 
it. The trouble with me is I 
can only make one foot work 
at a time—while both of theirs 
go like lightning.” 
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Host Of Lovelies 
Seen In Warners’ 
‘Cinderella Jones’ 


They’re really chorus girls, 
but in Warners’ “Cinderella 
Jones,” the Joan Leslie-Robert 
Alda co-starring musical film 
currently at the Strand, the 
twelve tantalizingly beautiful 
creatures are known as the Jun- 
ior Leaguers. 

The name fits them like a 
glove, too. As a matter of fact, 
it applies perfectly well to any 
1946 group of chorines. 

A great change has swept 
over the girls of the chorus 
these past several years. Now 
Miss Chorine is known not just 
for her pretty legs and cute fig- 
ure but for her intelligence as 
well. 

Many of today’s crop of beau- 
ties are poised, talented in the 
arts, charming and_ possessed 
of fine family background. They 
are not unlike their sisters of 
that society spelled with a 
capital S, except for one thing— 
the chorines are all beautiful. 

Don’t think for one solitary 
minute that the dozen in “Cin- 
derella Jones” aren’t dazzlers. 
They’re so stunning that the 
males at the studio swarm 
around the entrance to Stage 
19 like fiies on a honey jar lid 
—just to gaze at them. 

Who are these lovelies? In a 
nutshell, they’re a cross-section 
of the nation’s most glamorous 
girls. 

There is, for instance, Alma 
Carroll. Hollywood-born, she 
was grabbed by a talent scout 
three days after she was gradu- 
ated from high school. She’s 
intensely interested in motion 
picture work, but still finds time 
to attend art school in the eve- 
nings. 

Lynne Baggett is another 
who was caught in the clutches 
of a talent scout—down in her 
native Texas. Flashing-eyed, she 
is a talented pianist and an 
omnivorous reader, preferring 
biographies of all kinds. 


Beautiful Blonde 


Angela Greene is an Irish 
lass who modeled for two years 
after coming out of a private 
girls’ school in Dublin. Rickie 
Van Dusen, whose family name 
can be traced back into Dutch 
history, Wesley (O.K.) Brent 
and Barbara Slater also are 
former models. Rickie and Wes- 
ley share an interest in operatic 
music. Barbara spends her 
spare time studying chemistry— 
but many’s the man who has 
suffered a kink in his neck from 
turning for a second look when 
she walks by. 

Joy Barlow and_ Beverly 
Thompson, redheads each, are 
former Earl Carroll cuties. 
Joy sometimes thinks she would 
like to go in for interior decor- 
ation; her apartment is filled 
with books on the subject. Bev- 
erly contents herself by reading 
all she can put her hands on in 
connection with current affairs. 

La Vonne Moyer is considered 
the most practical girl of the 
lot. She not only took a secre- 
tarial course after finishing 
high school, but worked as a 
secretary for six months before 
someone convinced her _ she 
should try for a place in pic- 
tures. 

Ellen Hall, who traces her 
family back to the days of the 
American Revolution, has had 
leads in Westerns—but she’s 
now awaiting the day when 
she’ll be pursued across the 
screen by a Paul Henreid-ish 
fellow instead of a gun totin’ 
cow poke. 

Zetta Cramer is Long Beach 
(California) Junior College’s 
gift to the screen; and Jan 
Bryant gave up the life of a 
socialite in favor of working 
eight hours a day at a film 
studio. 

The twelve girls constitute 
Hollywood’s idea of a Junior 
League ensemble. 


‘Got To Be This Or That’ 
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Robert Alda has his doubts as to whether he'll be Joan Leslie's choice for 
a husband in the above scene from Warners' bright comedy romance, ''Cin- 
derella Jones," which opens tonight at the Strand Theatre. William Prince, 
Julie Bishop, S. Z. Sakall and Edward Everett Horton are featured in the 


supporting cast. 





Glamour Girls In Demand 
In Post-War Hollywood 


Glamour girls are once again getting a big break in 
Hollywood. The Berkeley Girls, the Prinz Girls, the 
Goldwyn Girls, the Harem Beauties and other groups of 
luscious lovelies are much in demand. 

After a cycle of grim pictures, Hollywood has swung 
back to the emphasis on feminine beauty in its celluloid 
product. In this, it seems to be answering a public demand. 


The new trend was prefaced 
by a close study of the nation’s 
box offices which called attention 
to the fact that today’s great 
bulk of ticket buyers is made up 
of women. 

The average woman has al- 
ways wanted her film fare lib- 
erally sprinkled with pretty 
girls — preferably pretty girls 
with interesting garb. She likes 
to study the beauties’ hair-dos 
and gowns; she likes to find 
something on the screen that she 
can carry home with her—per- 
haps to use as a model in self- 
glamorizing. 

And where is the man who 
will close his eyes to a dazzling 
blonde, a captivating brunette, 
or an attractive redhead — re- 
gardless of how she’s dressed? 
Such a sight is pleasant respite 
from realities, from the demands 
imposed upon him in every-day 
life. 

Proof that Hollywood again 
has given a friendly nod to the 
professional glamour girl rests 
on not less than fifteen film pro- 
ductions—pictures recently re- 
leased, soon to be shown or in 
various stages of production. 


Warners Make Three 


Of these, Warners contribut- 
ed three—the recently successful 
“The Desert Song” and “Shine 
On Harvest Moon” and a cur- 
rent production, “Cinderella 
Jones,” now at the Strand, which 
co-stars Joan Leslie and Robert 
Alda. 

The first two made splendid 
use of the Prinz Girls—a dozen 
beauties of varying types who 
take their group name from the 
famed dance producer, LeRoy 
Prinz. The brilliant dance se- 
quences in these films were his 
creation. In them, film beauty 
again found its place on cellu- 
loid. 

“Cinderella Jones” was direct- 
ed by Busby Berkeley whose 
name professionally has long 





been linked with gorgeous 
blondes, brunettes and redheads. 
And by the use of several beau- 
tiful creatures—the Berkeley 
Girls—he gives a good lift to 
the picture. 

In this production the girls, 
each a distinct type of beauty, 
do not dance; but, wearing 
breath - taking, individually - 
styled gowns, they give an in- 
effable intimacy to the film. 
Their chief job is to look beau- 
tiful on the screen; each is well 
qualified to do her job. 


Beauty Is Scarce 


Contrary to popular belief, 
beautiful girls are not easily 
found for picture work these 
days. Closed extra lists and 
high and consistent wages avail- 
able in Southern California’s 
bustling plants have combined 
to cause a dearth of young cin- 
ema cuties. 


“There was a time,” Berke- 
ley recalls, ‘when we’d put out 
a call for gorgeous girls—and 
they’d come running in the hun- 
dreds. I have had as many as 
seven hundred and fifty answer 
one ¢all. 


“That day is over. Beautiful 
girls aren’t concentrated in large 
numbers in Hollywood and ready 
for picture work now. We have 
to look the country over for 
them.” 


Despite the lack of available 
beauty on the Hollywood screens 
the studios have done a good 
job of rounding up pretty red- 
heads, sparkling blondes and 
saucy brunettes — girls whose 
beauty alone will heighten in- 
terest in a picture. 


From all the signs, the trend 
is definitely here, and it really 
looks like beautiful girls in in- 
creasing numbers will be find- 
ing their places on the screen 
for some time to come. 


Production Manager Has 


Strange Job At Studio 


When Joan Leslie turned up 
on the set of “Cinderella Jones” 
at Warner Bros. studio during 
the filming of the picture, suffer- 
ing from sniffles and a slight 
temperature, she was -promptly 
bundled off home and advised to 
stay in bed for not less than two 
whole days. 

It was no fun at all for Joan to 
face a few days of illness; but, 
for that matter, it was even less 
fun for Tennant C. Wright, pro- 
duction manager of the studio, 
whose job it was to keep the pic- 
ture going. 


Keeps Film Rolling 


Mr. Wright is a man who 
practices what troupers, since 
time immemorial, have preach- 
ed: “The show must go on.” He 
is accustomed to the delays oc- 
casioned by the exigencies of 
the weather and always has a 
“cover set” ready in case of rain. 
He is up betimes on stormy 
mornings, calling his assistants 
and making arrangements to 
change schedules of production 
‘to fit the climate. 

But illness is something else 
again. No “cover set” would 
bring Joan Leslie back to work 
in romantic scenes with her co- 
star, Robert Alda, before her 
temperature was normal and her 
sniffles gone. The company mak- 
ing “Cinderella Jones’ there- 
fore had to shoot around Miss 
Leslie until that happy day and 
it required a totally new pro- 
duction schedule to make that 
possible. But a few hours (and 
very often, in other cases, only 
a few minutes) after the re- 
port reached Mr. Wright that 
Miss Leslie was_ indisposed, 
those new plans were in the 
works. 


No Sneezes Allowed 


Bette Davis sneezed twice 
during one take in “Mr. Skeffing- 
ton” and Director Vincent Sher- 
man signaled the assistant di- 
rector to telephone the bad news 
to Wright’s office. It wouldn’t 
have done to have the whole cast 
sneezing the next day, so money 
and precious time were saved by 
sending Miss Davis to bed to re- 
cover more quickly from what 
she was catching. 

In Wright’s office the whole 
plan of production, laid out be- 
fore the picture is started, is 
studied to find scenes and se- 
quences in, which the afflicted per- 
sonality does not appear. Those 
scenes are shifted in the sched- 
ule and announced for produc- 
tion the following morning—or 


immediately, if the players are 
quickly available. 

Nothing, in Tenny Wright’s 
opinion, must be allowed to in- 
terfere with production. Jack 
Carson lost his voice on the set 
of “Make Your Own Bed,” and 
his wife was quickly asked to 
get his ready for him. Jane 
Wyman, in the same picture, 
coughed a few times and it 
was suggested that there were 
scenes in which she did not ap- 
pear and perhaps they should 
be filmed first. 

These are 
hectic morn- 
ings for the 
production of- 
fice, the staff 
of which has 
long been im- 
bued with 
Wright’s _ phi- 
losophy of 
keeping the 
show going. It 
is even tough- 
er when a di- 
rector tele- 
phones from a 
hospital that he is bedded with 
the ’flu. A director must “shoot” 
the scenes. He can’t be “shot 
around.” 


But there may be available-a 
director who is not working at 
the moment. Wright calls him. 
Can he take over for a few days? 


He must read the script. Then 
he must see the footage already 
taken on the picture, twice pro- 
bably, three times, perhaps. The 
script clerk, indispensible at a 
time like this, translates her pro- 
duction notes for him and gives 
him the details of the first direc- 
tor’s plans as far as she knows 
them. Finally, when a general 
understanding has been reached, 
Wright gives the new, tempor- 
ary director the “go” signal. 


There may 
be a few hours 
during the 
middle of the 
day when 
things go 
smoothly as 
planned. But 
during epidem- 
ics the tele- 
phones ring 
every few min- 
utes with a 
warning of 
sneezes record- 
ed or players 
on their way home with a fever. 
Wright and his staff work long 
hours which include early morn- 
ings and late nights. But pro- 
duction is almost never halted, 
seldom delayed. 
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Five's A Crowd 
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Julie Bishop, Joan Leslie, S. Z. Sakall, Robert Alda and William Prince seem 
determined but far from gay, in the above scene from Warners’ newest com- 
edy romance, "Cinderella Jones," now playing at the Strand Theatre. 


17 


Evidence Of Past Films 


Haunts Warner Director 


Busby Berkeley, a director who dares to be different, 
has returned to the Warner studio where, in years past, 
he cut out of the assembled sound stages there some of the 


biggest swaths ever seen. 


’Berkeley’s most recent directorial effort is Warners’ 
“Cinderella Jones,” currently at the Strand, which stars 


Joan Leslie and Robert Alda in the top roles. 


All the 


“ponies” and show girls of Hollywood put in extra time 
before their mirrors as the film went into production, 
hoping Berkeley would pick them for some of the musical 


numbers in the picture. 


Tests Young Hopefuls 


_He began testing a number of 
young hopefuls even before the 
picture was officially started. 
For this purpose he set himself 
up on Stage 2 at Warner Bros. 
with camera and cameramen, 
lights, microphones and script 
clerk. Then, in true Berkeley 
fashion, he wandered off into 
one of his frequent silences, let- 
ting his imagination run riot. 

It was easy enough to do, no 
doubt, on that particular stage 
in that particular. studio. All 
around him, on the floor of the 
stage, were the marks left by 
him at other times when that 
same imagination had been al- 
lowed free rein. Directly below 
him, in fact, under that.patched 
floor, was the ornate steel and 
plaster swimming pool built 
some years ago for “Footlight 
Parade,” and near by was the 
sear of a huge round hole out of 
which the three-tiered fountain 
of Berkeley girls appeared in 
that same picture. 


‘Dames’ Ferris Wheel 


Not far away the marks of 
another, larger round hole in 
the floor reminded’ him of the 
weeks spent there concocting and 
filming the most fabulous of all 
his many unusual sets. That 
hole was cut, and the earth dug 
out beneath it for twenty feet, 
to accommodate the ferris wheel 
on a turntable which he loaded 
with girls and had revolved be- 
fore his bewildered cameras 
during the making of “Dames.” 

Ever since the filming of 
“Forty-second Street,” in fact, 
Berkeley has been very busy 
astonishing his own industry by 
demanding impossible sets in 
unprecedented numbers at fab- 
ulous speed. 

“Tt’s good to get home again,” 
he said, coming out of his si- 
lence for a moment and looking 
around. “There are a lot of 
good memories here.” 


Cuts Through Roof 


It has been reported in Holly- 
wood that, at another studio, 
Berkeley did cut a hole through 
the roof of a sound stage because 
he couldn’t get his camera high 
enough inside the _ building. 
Berkeley did cut a hole through 
the roof of a Warner Bros. 
sound stage to accommodate the 
rainbow bridge used by Al Jol- 
son and his pack animal in the 
“Going to Heaven on a Mule” 
number in “Wonderbar.” But 
that was a different stage from 
the one on which the director 
started his tests for ‘Cinderella 
Jones.” 

He made several of those 
tests, incidentally, using girls 
in front of huge mirrors. Those 
mirrors have a Berkeley history, 
too. They were a part of a well 
of mirrors he designed for “Gold 
Diggers of 1933,” and they have 
been kept individually intact 
and in almost constant use ever 
since. 

On the back lot of Warner 
Bros., the return of Busby 
Berkeley as a_ director was 
warmly welcomed, except, per- 
haps, by department heads who 
will be asked to construct and 
provide the means by which 
Berkeley himself hopes to outdo 
such memorable scenes as those 
mentioned as well.as the Shadow 
Waltz bridge and the tunnel of 
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Act Of Heroism 
Turns Into Danger 
For Warner Actor 


Elisha Cook, Jr., narrowly es- 
caped death by drowning during 
the filming of Warners’ “Cinder- 
ella Jones,” currently at the 
Strand. It was only the quick 
action of a property shop man 
that saved him. 

The incident occurred on Stage 
21 which was converted, for pur- 
poses of the story, into a small 
woods-bordered lake. 

The script called for Cook, 
mounted on a horse, to ride into 
the lake in an effort to save Joan 
Leslie, the film’s star, who had 
been spilled from a canoe. 

Everything went all right un- 
til the horse stumbled, throwing 
Cook, whose right foot became 
entangled in a guide wire at- 
tached to the bit. 

The horse began to run 
through the water, dragging the 
actor, until the wire was cut by 
Freddie Ross, of the property 
department. 

Co-starred opposite Joan Les- 
lie in the Warner comedy is 
Robert Alda, who made his sen- 
sational screen debut recently 
as George Gershwin in Warner 
Bros.’ “Rhapsody In Blue.” 





Still SS11 


Wistful S. Z. Sakall plays an impor- 
tant featured role in support of Joan 
Leslie and Robert Alda in Warner 
Bros.’ delightful new musical ro- 
mance, "Cinderella Jones,"’ current- 
ly at the Strand Theatre. 


Mat 103—15c 





girls shown in various “Gold 
Digger” shows or the high slide 
by feather-bedecked girls in 
“Fashions of 1934.” ., 

“He makes work,” explains 
Jim Gibbons, head of the studio 
prop shop who falls heir to 
many of Berkeley’s most: fantas- 
tic dreams and who has to inter- 
pret them in wood and plaster 
and sometimes in even scarcer 
materials. “We like that.” 

In the past the public has in- 
dicated at the box office that it 
also likes Berkeley’s day dreams 
translated into sets and photo- 
graphic effects. The start of 
“Cinderella Jones,’ therefore, 
was an event of some importance 
on the Warner lot. 


Joan Leslie Turns 
To Mail For Much- 
Wanted B. A. Degree 


The University of Southern 
California lost a potential cam- 
pus queen recently when Joan 
Leslie, currently co-starring 
with Robert Alda in Warners’ 
“Cinderella Jones” at the 
Strand, gave up life-long plans 
and ruled out college. 

Miss Leslie, aged nineteen, 
had already sent for bulletins 
from the university, intending to 
enroll for at least a few courses 
in the spring semester. But a 
combination of circumstances 
prompted her to change her 
mind. 

“If I were to give up my pic- 
ture work for anything,” she 
explained, “it would have to be 
for somewhere that I could do 
more good. 

“Even now, with the war over, 
I still send out letters to about 
two thousand seven hundred 
men a week. They’re in reply 
to letters I receive from them— 
soldiers all over the world. 

“They tell me that pictures 
mean an awful lot to them, and 
it gives me a good feeling to 
know that in films I’m with them 
every night in the Pacific, in 
Europe, even on the ocean. So 
I think that my place right now 
is on the screen.” 

Instead of going to college, 
the young actress has turned 
to the substitute so popular 
with others, the correspondence 
school. Her first two courses 
will be English literature and 
psychology, which she had al- 


‘ready begun to study on the set 


where she was making “Cinder- 
ella Jones.” 

“Perhaps I’ll be able to re- 
turn to my original plans some 
day soon and go to college as an 
over-age student,” she explained. 


Joan Leslie’s Pin-Up 


Requests Hit New High 


By actual count, Joan Leslie, 
currently co-starring with Robert 
Alda in Warners’ “Cinderella 
Jones” at the Strand, recently 
complied with four thousand, sev- 
en hundred and_ twenty-three 
requests in one month for tiny 
photographs that can be carried 
in billfolds. Requests for her 
pin-up art averages one thou- 
sand a month, and her fan mail 
hovers around the two thousand 
mark every month. 


Torchiers From 
Roman Palace In 
New Strand Film 


Regarded by antique collectors 
as possibly the only items of that 
nature still preserved, the pair 
of mammoth crystal torchiers 
acquired by H. M. Warner at the 
Strozzi Palace in Italy just be- 
fore the war, were used as prop- 
erties in the lavish ballroom 
scene in Warners’ “Cinderella 
Jones,” the Joan Leslie-Robert 
Alda starring film now playing 
at the Strand. 

It required a crew of six men 
working from blueprints to 
erect the torchiers, which came 
packed in four hundred separate 
cases. The torchiers had to be 
completely wired for electricity. 

Intended for hanging in War- 
ner Bros.’ Hollywood Theatre 
in New York when purchased by 
Warner, the torchiers were orig- 
inally designed for the famous 
Borgehese villa on Pinchon hill 
in Rome. They were later ac- 
quired for the gambling casino 
at Monte Carlo, and it was at 
this time in 1938 that Warner, 
making his last swing through 
Europe before the war, bought 
them. 





‘When The One You Love’ 


Still CJ557 





Mat 204—30c 


Borrowing a suggestion from the title of one of the popular songs in War- 
ner Bros.’ "Cinderella Jones,'’ Joan Leslie and Robert Alda, who are co-star- 
red in the film, demonstrate above the happiness of romance when the one 
you love loves you. The film, a romantic musical comedy, arrives at the 


Strand on Friday. 








Modeling Good Training 
kor Films, Says Starlet 


There is a cynical school of 
thought in Hollywood which 
hews to the belief that the best 
way to become a screen actress 
is not to study with Mme. Ous- 
penskaya or even to drive a 
taxicab, but to go to New York 
and become a model. Champions 
of this philosophy point to such 
examples as Jinx Falkenberg, 
Kay Aldridge, Dusty Anderson, 
Adele Jurgens, Chili Williams 
and Angela Greene as pictur- 
esque proof of their contention. 

The last 
named, Angela 
Greene, who is 
blonde, _ blue- 
eyed and un- 
der contract to 
Warner Bros., 
sincerely sub- 
scribes to this 
theory. Ac- 
cording to An- 
gela, modeling 
is a high-class 
profession 
which is an ex- 

William Prince cellent train- 
ing ground for motion picture 
acting. 

“A model has to master the 
entire lexicon of expression and 
make-believe,” Angela says. 
“Even when you are posing for 
a cigarette or a cornflake ad, 
you have to do some pretty 
intense acting, getting your 
message across in one single 
shot. Sometimes that is more 
difficult to do than a long dra- 
matic scene.” 

Angela, the model-actress, 
modeled for four years for John 
Powers before she came _ to 
Hollywood. Every day _ she 
would check into the Powers em- 
porium at 247 Park Avenue, lug- 
ging a fancy hat box with her 
makeup and change of clothing. 
Later in the day, she would be 
posing’ for leading photograph- 
ers in the interest of cigarettes, 
perfumes, automobiles, jewelry 
and other luxury items. An- 
gela’s work consisted chiefly of 
cigarette ads, probably because 
in real life she never smokes. 





Mat 106—15c 


Hollywood Via Stage 


Modeling ultimately led to 
the theatre and a role in “Early 
To Bed,” after which Hollywood 
beckoned. She is currently to 
be seen in the Joan Leslie-Rob- 
ert Alda starring film, Warners’ 
“Cinderella Jones,” now at the 
Strand—a picture, incidentally, 
full of beautiful girls because 
it was directed by Busby Berk- 
eley. In the cinema city, An- 


gela has caused some conster- 
nation among the more. aristo- 
cratic citizens who shuttle back 
and forth between one gilded 
night spot and another. For one 
thing, she is exceptionally frank. 
She tells interviewers that love 
and marriage are more impor- 
tant to her than being a glam- 
our girl. For another thing, 
her favorite authors are not 
John Steinbeck and Ernest 
Hemingway as is the case with 
all other residents of Wonder- 
land. Angela reads more clas- 
sic literature. 


Actor Claims He’s 


Original ‘Cinderella’ 


Although Joan Leslie is the 
Cinderella in Warner Bros.’ “’Cin- 
derella Jones,” now at the Strand, 
Robert Alda, her co-star, has 
taken steps to usurp the title. 

Alda’s first screen role was as 
George Gershwin in “Rhapsody 
In Blue,” a characterization that 
catapulted him to stardom over- 
night. 

“Find without benefit of a glass 
slipper either,” reports Alda. 
“They couldn’t find one big 


enough for even a near-fit.” 





Sill RA25 Mat 101—15c 
ROBERT ALDA, in his first screen 


role since his sensational debut as 
George Gershwin in "Rhapsody In 
Blue," returns to the Strand screen 
tonight opposite Joan Leslie in 
Warner Bros.’ new musical romance, 
"Cinderella Jones." 


Phe dota) a 





YOUR BIG awnp Easy-ro-po 


“CINDERELLA 
SLIPPER” 





STUNT — 








It’s the Cinderella story all over again! 


HERE'S THE IDEA: 


About two 






weeks in advance of the playdate you announce that 
you're looking for Cinderella to fit your slipper. Select 
one that’s swank (satin, rhinestone or any other that’s 


costume type), size 41/2B. 


You do it on the stage, or you do it in the lobby. The 
gal who fits your slipper is named Cinderella. Then for 
twenty-four hours it works as outlined on this page... 


HOW TO FIND HER: 


GIRLS! GIRLS! 
Step Into Fame 


UINDERELLA 


JONES 


Remember the fable! 
Well, make it come 
true for you! Try on 
this Slipper! The girl 
with the perfect fit 
will be celebrated as 
our own Cinderella 





You use the lobby 
and you use the 
newspaper and 
you use the radio 
--any one of them 
or all of them. Ad- 
vance and current 
lobby setup is 
suggested at left 
(you make _ it). 
You display the 
slipper in the lob- 
by, either as here 
shown or any oth- 
er way you like. 
If more than one 
girl fits the slip- 
per, final winner 
can be chosen 
from the stage by 
audience ap- 
plause; or by lob- 
by vote with pho- 
tographs of the 
eligible Cinderel- 
las on display. 

(Suggest that Cin- 


derella contestants 
be over 18, or have 


parents’ permission . 


—and be unmar- 
ried.) 


Order "Still CJ Art ‘F'"—10c—from Campaign Editor, 
321 West 44th Street, New York, N. Y. 





AROUND THE CLOCK WITH YOUR CINDERELLA 


MIDNIGHT: The winner into hotel as Cinderella. 
8 A.M.: Breakfast at hotel with escort; meets press. 
9 A.M.: Arrives at radio station for interview or guest 
appearance on regular program. 
10 A.M.: Visits mayor or local Army base for chat with Gl's. 
L1-A.M.:. Visits beauty parlor for a complete "do-over." 
NOON: Lunch at leading restaurant or civic club luncheon. 
| P.M.: Commences shopping tour to receive millinery, 
gowns, shoes, candy, flowers, etc., from cooperating 
merchants. 
2 P.M.: Cocktails at hotel suite to entertain press and radio. 
6 P.M.: Dinner at hotel as guest of local celebrity. 
8P.M.: Visits theatre for personal appearance and interview 
on stage and remains for your evening showing. 
11 P.M.: A night at the leading cabaret. 
MIDNIGHT: Cinderella enters her own home exactly at twelve. 





AARAAARAAAAA 
HOW THE NEWSPAPERS FIT IN 
VVVVVVVVVVVY 


Stories and pictures in dailies cover Cinderella's selection and 
daylong activities. Human interest yarn and photo layout can be 
made of her return home by the storied stroke of twelve. 


Name newspaper columnist or returning Gl as her ‘Prince Charming’ 
escort. 


Shopping tour of stores should be photographed for follow-up in 
co-op newspaper ads. ; 


HOW THE MERCHANTS FIT INy 


Hotel to provide suite with breakfast, dinner or party for press and 
radio; shoeman to make official fitting and award evening and 
walking shoes; florist to provide flowers for all occasions; milliner to 
donate hats; confectioner for candies; dress shop for gowns; garage 
for car; beauty shop for beauty treatment; and other local merchant 
services you work in. Key all merchant participation to co-op ad 
and follow-up stories and pictures. Also in merchants’ radio programs. 


TEASER: Spot bottom of your daily ads 
with: 


“Are you Cinderella? If the 
slipper fits, you are!” etc. 


You can spot this around your Ladies Room 
mirrors, candy machines, programs, cs a 
trailer clip, etc. 
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STUNT-A-DAY THIS EASY WAY FOR YOUR PRO M OTIO N CAM PAIGN 





LOCAL LEGS vs. JOAN LESLIE'S 


In "Cinderella Jones,"' and off-screen too, Joan Leslie is a gal 
with lovely million dollar legs. Here's an idea for a beautiful leg 
contest that will have every pretty girl in your town eager to com- 
pete and every male head turning. 

Using the still of Joan Leslie illustrated here, construct a standing, 
full-size cardboard cutout 
figure and place it in an at- 
tractive beach setting on 
your stage. Now cut along 
the natural lines of Joan Les- 
lie's legs until nothing re- 
mains but a thin cardboard 
outline of them. It is in this 
outline that your contest- 
ants model their legs. Sup- 
port your cutout with wood- 
en braces, leading from the 
arm down through the beach 
horse. 

Invite all your town's pret- 
ty girls to try and match 
their legs with the legs of 
"Cinderella Jones." Have 
your winner decided by 
audience applause and 
award her with a pair of 
nylons. Stunt can also be 
worked in your lobby. Ar- 
range for newspaper stories 
and pictures. 





Order “Still J. L. Pub. A1280”—10c—from 
Warner Bros. Campaign Plan Editor, 321 
West 44th St., N. Y. 18, N.Y. 


A Tip From The Trailer 


The joyful Warner trailer opens on the teaser note: "Paging 


Cinderella Jones.'' Borrow this idea for a novel hotel lobby 
and street gag. Have usher "page" Cinderella Jones . . . foi- 
lowed by another usher carrying sign reading: 

“Cinderella Jones is at the Strand.” 





INQUIRING REPORTER ASKS: 


“In ‘Cinderella Jones,’ Joan Leslie plays the role of a young singer 
who suddenly comes into ten million dollars when an eccentric uncle 
dies. The very first thing she does is to set out in search of a husband. 
What would you do if you were given ten million?” 


The film's plot, which deals with a ten million dollar legacy that 
changes the life of "Cinderella Jones," suggests the above question 
for an inquiring reporter, stationed by you at a busy downtown 
intersection. The answers he receives can be used as an interesting 
newspaper feature. 








TEASER 
MEMO 
GIVEAWAY 


Print a number of special 





























memo pad reminders with 














copy as suggested in the 
illustration at left and dis- 
tribute in your lobby and 














in busy downtown areas in 











advance of your playdate 








THURSDAY JANUARY 17 


or on opening day. 
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MISS JONES CHANGES HER NAME 


Arrange for a local Miss Jones to apply to the City Clerk to have 
her name changed legally to Cinderella Jones for the duration of 
the picture's run. Present her onstage with gifts promoted from 
among your town's merchants and arrange for newspaper and 
photographer coverage. Actually, the name-changing need not 
go into effect as the very fact of application through the City Clerk's 
office will make it an official record and sufficient springboard for 


a news story. 


TEASE ’EM WITH POST CARDS 


Peg this post card campaign to the picture's theme of a modern 
Cinderella inheriting ten million dollars—if she marries! 


“Ladies! Is a Husband worth $10,000,000.00? The joyous 
answer is on the screen at the Strand Theatre in Warners’ 
“Cinderella Jones’? with Joan Leslie and Robert Alda.” 


A ‘CINDERELLA’ IN EVERY CROWD 





Here's a stunt that is adaptable for a series of consecutive news- 
paper shots in advance of your ''Cinderella Jones" playdate. Each 
day, for as many days as you deem advisable, have a photographer 
take a picture of any crowd scene in your town.. Select that day's 
"Cinderella Jones'’ by circling a head in the crowd (as illustrated) 
and then run this picture in your local newspaper. Invite the girl 
selected to identify herself at your box office and win free tickets. 


This stunt may be enlarged by circling more than one person in the 
crowd, or adapted to a lobby stunt if desired. 


NEWSPAPER ‘PERSONAL’ TEASER 


In order to qualify for a ten million dollar legacy in the film, Joan 
Leslie, as ‘Cinderella Jones,’ must first marry a man whose I.Q. 
is 150 or better (genius rating). Let this serve as the basis of one 


or more newspaper personal notices with copy as follows: 


“URGENT! Will any man with accredited 1.Q. of 150 or 
more contact me immediately. If young and handsome, 
too, it will be great help. “Cinderella Jones.”’ Strand Theatre. 


Cinderella Street Bally 


Get a pretty girl in modern evening clothes to ride around 
town in a horse-drawn carriage flanked by two footmen. Promi- 


nently displayed on sides and back of carriage are posters 


reading: 


** “Cinderella Jones’ is going to meet her Prince Charming 
at the Strand Theatre today.” 





e JEWELRY e MUSIC e MEN’S AND WOMEN’S SHOPS 


CO-OP CAMPAIGN 





Sell 
The 
Songs 


Remick Music Company 
have published three of 

















the songs featured in 
"Cinderella Jones,"’ cred- 
iting stars and title. Tie in 
locally for window and 
counter displays using stills 
from your branch set and a 
lavish display of the sheet 
music. Follow through for 
radio breaks and hotel and | 
night club band _ plugs. 


RECORDS: Both Decca and Columbia have recorded "When The One You Love 
Simply Won't Love Back" with Charlie Barnet's and Tommy Tucker's orchestras 
respectively. Follow through for radio plugs and juke box display cards. 


CO-OP DISPLAY STILLS... 


This varied selection of star tie-up stills 
gives you a lead for window and coun- 
ter displays in key shops around town. 
Mount stills on cards featuring title, 
stars and playdate credits. 


e@ ORDER “Cinderella Jones’ Co-op Tie-up 
Stills —10¢ each—set of 8—80c—from War- 
ners’ Still Editor, 321 West 44th, New York 
18, N.Y. oe 





Bicycle 
Still RA-U 


Perfume 
Still JL A 1048 





House Furnishings 
Still JL Pub. A 1227 





Negligees 
Still JL 863 


Joan 
Leslie 
Models 
Nationally 
Promoted 
Taylor 
Jewelry 


Local direct mail promotions and special counter and window 





displays sponsored by the Taylor Jewelry Co. of New York will aid 
you in putting this tie-up to work for you via local jewelry and 
department stores. For tie-up stills, available FREE in limited quanti- 
ties, write direct to: 


Mr. L. R. Berger—Taylor Jewelry Co. 
257 West 39th Street - New York 18, N. Y. 





Millinery Pipes 
Still. JL 918 Still RA Pub. A 72 





Sport Shirts 
Still RA 29 


Sport Wear 
Still RA-P 





LOBBY STUNT BASED ON TITLE... 
Keep Up With The Joneses 


It's a safe bet that there's a Jones or two in every audience, and here's a 
lobby stunt to keep them coming back. Set up a large register in your lobby 
with pen or pencil within easy reach. Allow space for individual Jones signatures 
together with their addresses. Over the register, prominently displayed, run 
the following copy: 


ATTENTION, MR. (or Mrs. or Miss) JONES! 


Because you may be related to her, 
“CINDERELLA JONES” 


would like to hear from you. Sign your name and 
address here and receive a delightful surprise from her. 


When your register has been filled, mail out stills of Joan Leslie to all the 
names on the list. 


Cinderella's 
Slipper. . . For 
Lobby and 
Shoe Store 
Promotion 


With the cooperation of a local shoestore, display a single small size 





(4’/2 B) slipper in your lobby as the center of a display heralding the attraction. 
Place its mate on display in the shoe store window with prominent copy directing 
attention to the shoe in the theatre. Offer promoted shoe prizes to the first 
three girls whose feet fit the shoes perfectly. 
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SPECIAL PICTURE LAYOUTS FOR WOMEN’S PAGES 





GAY FEATURE 
SELLS FILM'S 
LOVELY STAR 


—— 


Here's a special four- 
column picture layout 
featuring Joan Leslie 
and crediting ''Cinder- 
that will 
interested 


ella Jones" 
catch the 
eye of every woman 
from sixteen to sixty. 
Plant it in your local @ 
newspaper's Sunday ©. 2 
supplement and/or in 


! 
the women's pages. poor Grandpa! 


DON'T OVERLOOK 
the possibilities of using 
this layout, blown-up, as 
an effective back- 
ground for women's 
specialty shop windows. 


ORDER: Joan Leslie 
Bathing Beauty Fea- 
ture Mat No. 401-B, 
60c, from Warner 
Bros. Campaign 
Plan Editor, 321 W. 
44th St., New York 
18, N.Y. 


wee 


Ten years later the 





shyness! 


ATTRACTIVE 1-COL. 
FASHION FEATURE 
STARS JOAN LESLIE 


a 


This attractive, one-col- 
umn fashion feature 


"Cinderella 


Jones" is available, as 


crediting 


illustrated, in mat form 
for planting on women's 
pages 
newspaper 


ORDER: "Cinderella 
Jones" Fashion Fea- 
ture Mat No. 101-B, 
15c, from Warner 
Campaign 


in your local 





MODELED BY Joan Leslie, 
currently co-starring with : 
Robert Alda in Warken mu- Bros. 

ae romance, “Cinderella Plan Editor, 321 W. 
ones,” this white marganza 

dinner dress is satin striped 44th Street, 


in red, white and blue. 


New 
York City 18, N. Y. 
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Now here’s a snappy number Grandma 
used to wear back in the ’05 era. Alas, 


wolves of the day were 
whistling at lasses adorned in daring num- 
bers like this. No wonder Joan registers 


BEAUTY AT THE BEACH-THEN AND Now 















When a beautiful young | 
screen star like Joan Leslie } 
consents to model the various | 
beachwear fashions, who & 
wouldn’t pay strict attention? | 
Joan is currently co-starring : 
with Robert Alda in Warners’ | 
gay new musical romance, : 
“Cinderella Jones.” 

(Below) Joan as she looks | 
in today’s latest beach style 





Now we’re making progress! This model, 
a few years later, scandalized the good 
people when Mother was a bathing 
beauty. Shocking! 









The dawn of the streamline era. It begins to 
look like a gal could actually go into the water. 
What will they think of next? 


RADIO CORNER 


30-SECOND ANNOUNCEMENT 
lst ANNOUNCER: (FROM OFF MIKE. COMING IN) Paging "Cin- 
derella Jones"! .. . Paging "Cinderella Jones"! (ON MIKE) 
Where IS "Cinderella Jones"? 
2nd ANNOUNCER: Where's "Cinderella Jones"? Don't you know? 
Then I suggest you get right on down to the Strand Theatre 
- « « where you'll find delightful Jean Leslie and romantic 
Robert Alda in one of the most refreshing musical film ro- 
mances of this or any other season... Remember the title, 
folks, it's "Cinderella Jones" .. . Another Warner Bros.' 
hit musical with love, laughter, girls and music!! 
lst ANNOUNCER: Don't miss "Cinderella Jones" .. . starring 
Joan Leslie and Robert Alda .. . featuring a topnotch com- 
pany of supporting players including S. Z. Sakall, Edward 
Everett Horton, William Prince and Julie Bishop... "Cin- 
derella Jones”... at tne Strand Theatre... .°. Now! 


15-SECOND ANNOUNCEMENT 


MUSIC: (FIRST FEW BARS OF VOCAL RECORDING OF "CINDERELLA 
JONES) (FADES AS) 


ANNOUNCER: "Cinderella Jones"! She's a young lady to remem- 
per ..« for an evening or Tun « «<< LAUBRTOr 2h 42. OVE. acs 
and music! Yes, folks, it's a solid jamboree of jive and 
Joyous entertainment. .......Lt's: Warner Bros.' delightful 
new musical film romance . ... "Cinderella Jones” .-. .star- 
ring Joan Leslie and Robert Alda... and featuring S. Z. 
Sakall, William Prince, Julie Bishop and Edward Everett 
Horton sic. Dom torrets wll 6 a: davel i Wh 
"Cinderella Jones”. +. atthe Strand Theatre ..... now! 


9” xX 12" 


FULL COLOR 
HERALD 


per M in per M in 
lots more lots less 
than 5M than 5M 


Entire Reverse Side Free For Co-op Imprint 

















2 FULL COLOR PICTORIAL 
WINDOW CARDS 
+ THEATRE IMPRINT HPRIN 





2 COLORED 22 x 28's 
Rental: 20e each 





MIDGET . 
Se 8? = 14 SLIDE Price le 


Price: 4c each 


f J OAN 
LESLIE 


REGULAR 
Size 14” x 22” 
Prices: 

1 to 49—7e each 
50 to 99—6e each 
100 and over 5\4c each 


ROBERT 
ALD. 





AO x 60 
PHOTOCHROME DISPLAY 






FULL SET 

OF COLORED 
Il x 4's 
Set of 3: 

Rental: 35c 





INSERT CARD 
Rental: [2c 





Rental: J5e 
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24-SHEET 





TERS 


RENTAL PLAN 


CREDITS TO EXHIBITORS [MEEEeee 
RENTAL BILUNG EY nen Retutned ia S(Day ja 


ITEMS bad Good Bodly 


Condition Damaged 
ONE-Sheer 


THREE-Sheer 


8 x 10 Stills Wot 





40 x 60 ross rome 7 1-<SHEET 
(Colored) ae 
Rental: Se 
SPECIAL QUANTITY PRICES is 
(FOR POSTING OR SNIPING) 
POSTERS 
24-SHEETS 
LL Fo fot Se Sa AD a rR aU AC Cele Me id BAIN er we $2.40 each 
Ce To Lah A eam Ree tee els SE RU oe pe A $2.25 each 
LOR els) SIT Aoi Bl cP ot Ba eee eh I Aa $2.00 each 
OIGONBE Pe wise preheat Re SN $1.75 each 
SIX-SHEETS 
YY ys |b SRO ST ieee ier id 0a SN tet iN aA gm rie oe 80c each 
10) Rs 2" SURI aeons an APO 0 Ac ee ataie aeons eats 70c each 
NOUS OVOR an ce oe hat wa cule Ss. tals Fe ue: 60c each 
THREE-SHEETS 
TER Lp AGS A Neri Pegs aR ae a ed 32¢ each 
TOOT y ete ais ed lamina ie, Sal A ells 28¢ each 
ONE-SHEETS 
8a) it gel RA SEC hs nS SSA see aD a 2 eo lle each 
RO Ea aia ease hte ay ime hacy nae glu Me gah he us 9c each 
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“CINDERELLA JONES’’ 
: |Aezessonss ORDER BLANK | 


THEATRE ——__ DATE 


ADDRESS —__ SHIP VIA. 





UNIT AMOUNT 


ITEM PRICE 


1-SHEET® 
3-SHEET 

» G-SHEET 
8 x 10 STILLS 
11 x 14 LOBBY DISPLAYS 
22 x 28 LOBBY DISPLAYS 
14 1 36 INSERT CARDS 
40 1 60 PHOTOCHROME 


RENTAL ITEMS 





24-SHEET 

WINDOW CARDS (Reg.) 
MIDGET WINDOW CARDS 
SLIDES 

HERALDS 


PRESS SHEETS 





re) 
Cc 
> 
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NON-RENTAL ITEMS 








TOTAL 


X 
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PLAY DATE__________________ SIGNATURE 








PRINTED IN U.S.A. 


Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 
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Wisconsin Center 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 
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www.mediahistoryproject.org 


